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Eddie Would Go, and in its world premiere run, Queen of Makaha (Rell Sunn), both by Bryan Hiroshi
Wake, will be performed at Kumu Kahua Theatre from February 24 through March 27. Show times are
Thursdays and Fridays at 8 p.m., Saturdays at 2 p.m. and 8 p.m., and Sundays at 2 p.m. Tickets are $16 for
adults, $13 for seniors, and $10 for students. For more information, or to order tickets for this Kumu Kahua
Theatre/Honolulu Theatre for Youth coproduction, call Kumu Kahua Theatre at 536-4441.

Eddie Would Go, about big-wave rider and Hawaiian cultural activist Eddie Aikau, was one of HTY’s
biggest hits when it was first produced in 1998. Four local boys tell Eddie’s life story, from his childhood, to
his days as a legendary big-wave surfer and Waimea Bay lifeguard, to his fateful journey aboard the Hokiile a.
The play features BullDog, Hermengildo “Junior” Tesoro, Jr., Reb Beau Allen, and Jason Kanda.

Rell Sunn was a pioneer in women’s surfing, the first female lifeguard on the west side of O‘ahu, a moth-
er, hula dancer, radio DJ, and University of Hawai‘i graduate in cultural anthropology. She succumbed to
breast cancer in 1998. Queen of Makaha (Rell Sunn) dramatizes her stay at the MD Anderson clinic in Texas,
where she underwent aggressive chemotherapy treatment. Her disheartened roommate, Shelley, is in her late
teens, and in her adverse relationship with her mother, comes to remind Rell of her relationship with her own
daughter. Rell shares her life experiences, and is in turn helped by Shelley, as the two women become friends.
Wake’s graceful balance between poignant drama and high comedy results in a touching tribute to the woman
whose spirit made her a heroine to so many. Queen of Makaha (Rell Sunn) features Nara Springer Cardenas
as Rell Sunn, Ashley Larson as Shelley, and Janice Terukina as Carol.

Eddie Would Go and Queen of Makaha (Rell Sunn) are directed by Harry Wong III. Set designer is James
Davenport; costume designer is Casey Cameron; lighting designer is Gerry Kawakoa; sound designer is Mark
Lutwak; and props designers are Squire Coldwell and Monica Cho Coldwell.

Kumu Kahua Theatre is a non-profit theatre company dedicated to encouraging the writing and pro-
duction of plays and theatre pieces which speak particularly to Hawai‘i’s audiences. Learn more about Kumu
Kahua at www.kumukahua.org.

Honolulu Theatre for Youth is Hawai‘i’s non-profit professional theatre company, providing theatre
and drama education programs that make a difference in the lives of Hawai‘i’s young people and families.
Founded in 1955, HTY is recognized the world over as one of America’s most honored theatres. Visit HTY
on the web at www.htyweb.org.
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This production has been generously supported by Louis Vuitton. Kumu Kahua productions are supported
by the State Foundation on Culture & the Arts, celebrating more than thirty years of culture & the arts in
Hawai‘i; the Mayor’s Office of Culture & Arts, Mufi Hanneman, Mayor; The Hawai‘i Community
Foundation; and foundations, businesses, and patrons.




Notes from the Playwright . . .

I once heard someone say, “Write what you know.” Write about your own life, your own experiences. How
could you possibly write about something you never experienced yourself? Well, growing up in Hawai‘i, I never
got on a surfboard. I thought Eddie Aikau disappeared off of Waimea Bay trying to save some tourists. The first
time I heard the name Rell Sunn was the day she died. The first time I went to Makaha was to attend her memo-
rial services.

What was I thinking? How could I possibly write about their lives when my own was so different?

But now, because I did write about them, I have felt a wave wrap around me and playfully launch me towards
the shore on my surfboard. I have swum with sea turtles that were inches from my face. I have seen mountains
touch the beach and clouds at the same time. I have seen an ocean floor dotted with beautiful colors. I have seen
the blow hole at Makaha, where Rell was laid to rest. I have sat and talked story with Myra Aikau at the old
Chinese graveyard where Eddie grew up.

And I find myself weeping for two people I never met. I find myself feeling so jealous of those who know what
their laughter sounded like, who have felt their handshake or hug, who looked into their eyes and saw what was
best about Hawai‘i, about Aloha.

So, now I know. And it is why I will continue to write about what I don’t know. Because I need to know.

EDDIE WOULD GO

In 1997, someone at HTY wondered aloud why a play hadn’t been written about local surfing legend Eddie
Aikau. I had never written a play before, but I thought, “I can do this. 'm local.” So I jumped in, head first. My
very first scene had Eddie and his family dancing hula on a surfboard. Yikes. Who knew you could drown with-
out even touching water? Luckily, I wasn’t alone. I was surrounded by talented people who guided me through a
year of re-writes and play readings. Thank you Dan. Thank you Harry Wong III.

When HTY told me it wanted to remount Eddie Would Go, I asked if I could work on the script again. At
the time, Stuart Coleman’s wonderful book about Eddie had just been published. After reading it, I realized how
much more I wanted to tell. I have added a few stories about Eddie that I feel are more relevant, and tried to clean
up some of the “playwriting” problems I saw in the original script.

I would like to thank the Aikau family for entrusting me with Eddie’s story. You have given me a great honor
and responsibility and I am forever indebted to you. Mark Lutwak, again, you pushed and hounded and molded
me into a better writer. Thanks for all that you did. Thank you BullDog, Jason, Reb, Jr., and Harry for telling
Eddie’s story.

QUEEN OF MAKAHA (RELL SUNN)

We were in the middle of rehearsals for Eddie Would Go when I found out Rell had succumbed to cancer
after battling it for fourteen years. Before her memorial service, I walked through an enormous tent filled with
pictures and memorabilia of Rell. During the eulogy, I stood next to this tough looking “moke” and noticed tears
stream down his face. As they placed her ashes into the ocean, over 300 surfers caught one last wave for her. That
was the day I knew I had to write a play about her.

As I began to learn about Rell through her friends and family, I came across a Honolulu magazine article in
which Rell was interviewed about her experience at the MD Anderson Cancer Center in Houston, Texas in the
Spring of 1989. She had returned home a few months earlier, and was still getting her strength back. She spoke
of a young girl she met there. The two had become friends, played cards, went for walks, and talked to each other.
As I read more, I kept wondering what it must have been like for them. Alone. Far from home. Facing their great-
est fears. What did they talk about? How did they keep their spirits up?

This play would not have been possible were it not for the friends and family of Rell, who were so helpful and
willing to share stories of laughter and tears with me. To the Sunn family, thank you for allowing me to learn and
write about your daughter, your sister, your mom. I must also extend my deepest gratitude to the many friends
who taught me about Rell and Makaha: Momi and Brian Keaulana, Kathy Terada and Puggy Pagdilac, Jeannie
Chesser, Glenn and Meredith Moncata, Marcia Omura, Pam Kaaihue, Evi Quintera, Kea Among, Brooke Holt-
Froiseth, Patty Desoto, Ron Mizutani and Roberta Schmidkt.

— Bryan Hiroshi Wake
BRYAN HIROSHI WAKE is an actor, storyteller, and playwright.




The Directores Cut . . .

Usually I direct actors to bring life to fictional characters. But Rell and Eddie were real people. The fir:
time we performeBddie Would Gppeople who knew Eddie saw the play. His family, co-workers, fellow
surfers, shipmates of tHékileeahey were all there. And lem certain that people who knew and loved
Rell Sunn will be coming to the show. You might be sitting next to one of them; you might be one of them
This knowledge creates considerable anxiety for the actors and writer. *Will | get Eddie/Rell right?Z «W
someone be offended by this or that story?Z *How can we say everything that needs to said about the
Now Ism not immune to any of these worries, nor should | be. But Isd be lying to you if | said | did some-
thing different with these productions than | do with any other production.

Bryan wanted to show a couple of Hawaisies homegrown heroes. Rell and Eddie are heroes becau:
what they did. How they lived. We canst make up those things; they did sum. In theatre, the only way t
show who a person is, is by showing what they do. | tried to show what Rell and Eddie did clearly and si
ply, using the actores skills and Bryanes words. Thates how we honor real people in the theatre: by show
what they did clearly and simply.

There is one anxiety that | canet allay. It would take way too long to create a complete and total ple
about Eddie and Rell, or about anyone for that matter. So for those of you out there who knew them, plea
keep telling their stories.

, Harry Wong Il

HARRY WONG lll is Artistic Director of Kumu Kahua Theatre. His KKT productions have inéigdedhe
Demi-godOkazakoeSpec#pioesKamauandKamau Asdviurayamaeall | Asking for Is My BodgneseSeason
of Yellow GingeBakereKupua,Kearnse®idg Latinand How Kitty Got Her Pidgin Bado{produced with
Honolulu Theatre fovouth), Yews Language of Their O@WnMalley+3 o the Last Hawaiian Sold8akamotoes
Aloha Las Veg@srrolledMassie/Kahahaw@gnouchiessone Feeshiagd most recentlferritorial Plays.

The cast of Eddie Would Go and Queen of Makaha : from left, Hermengildo «JuniorZ Tesoro, Jr., Nara
Springer Cardenas, Reb Beau Allen, BullDog, Janice Terukina, Jason Kanda, and Ashley Larson (photo
by Brad Goda).



